
My experience on BBC2's 'Show Me The Monet' 
By Stuart Howitt 
 
I saw an advert in my local art shop from a TV company who were making a 
programme called 'Show Me The Monet' for BBC2. Like most other submissions I 
sent them an image and thought nothing more of it. 
 
However, a couple of months later I received an email saying that my work had been 
selected for the next stage. This was to be an informal meeting with the production 
team simply to talk about my work, my history and my aspirations. 
At this point I still wasn't expecting to get any further so I was surprised to receive a 
phone call a couple of weeks later to say that I had been selected to go before the 
ominous sounding 'Hanging Committee'. 
 
I was informed that I would have to present my painting to three art critics and give a 
small talk on the work. 
 
One month later, I had my 'spiel' rehearsed, I knew it off by heart and felt ready for 
the next stage. I didn't really know what to expect, although the production company 
continued to stress the importance of being able to cope with criticism, so I made the 
assumption that it wasn't likely to be an easy ride. 
 
The time of my expert critique had finally arrived and I was instructed to make my 
way to the Art Workers Guild at 6:00 AM on a cold, dark Sunday morning (this may 
explain why one of the judges was a tad grumpier than usual). Once there, we were  
briefed on the process and awaited our turn in the lions den. I purposefully didn't 
research any of the critics beforehand to prevent feeling in awe or intimidated by 
them, so essentially it was just three strangers that I would be talking to about my 
picture. While I was awaiting my turn I was rehearsing my 'spiel' for the last time and 
could confidently say that it was all logged in my memory. 
 
Although I could feel the grip of my nerves closing in around me I kept on thinking 
that it couldn't be as nerve wracking as the best man's speech I had to perform the 
previous year to over one hundred people who were mostly strangers. 
 
Then my turn came. First I had to speak to the presenter, Chris. We had a little chat 
about my background and he asked if I was feeling nervous, 'No' I lied and the phrase 
'It'll be a walk in the park' just rolled off my tongue. I was then ushered towards the 
door to face the 'Hanging Committee'. 
 
I entered an oak panelled room covered with portraits of the past presidents of the Art 
Workers Guild and, as if that wasn't daunting enough, I was confronted by three stony 
faced judges sat on a raised platform. At that point I thought the 'Hanging Committee' 
was a pretty apt name for them, I was expecting them to put black handkerchiefs on 
their heads before passing judgement. I stood next to my painting, which was already 
on an easel, and waited in silence for the command to 'roll cameras and .... action'. 
'Could you please tell us about your painting?' I would have loved to, after all I had 
been practising it for a fortnight, but I couldn't. The very notion of stringing some 
words together into a sentence completely evaded me. They didn't even have to make 
sense, however nothing came forth. As I stood abashed in my very own tumble weed 



moment that seemed to last for an eternity all I could think of was the last thing I said 
to the presenter 'It'll be a walk in the park.' 
 
After what seamed like an eternity I finally managed to blurt out 'erm....it's a painting 
of my husband'. OK, I'm back in the room, only just though. So I followed it up with 
stating the obvious '...it's a painting using oils on canvas...' 'Thank you' came the reply 
'do you mind if we take a closer look?' I felt relieved that the attention had now 
shifted to my picture. The judges returned to their seats and about twenty minutes of 
very harsh critiquing followed. I can't remember all of the comments but David didn't 
really think there was anything new regarding portraits, Charlotte was the only one 
who seemed to like my painting and Roy kind of liked it but as you couldn't see the 
features he felt he couldn't connect with it. There were a lot of contradictions stated, 
like 'it isn't contemporary', 'oh yes it is', and 'I don't think it portrays anything of the 
sitter' 'I don't agree' and 'I think it's over ambitious' 'well I think it's not ambitious 
enough'. It was good to be present while three critics with differing views on art 
debate your work. It showed me that art appreciation is extremely subjective and what 
works for one person may not for another. 
 
It was eventually time to make a decision about my work. Charlotte started the ball 
rolling and seemed to pick out holes in my painting. I remember thinking to myself 
that she was the only judge who I was ever likely to get a vote from, and it now 
appeared that I wasn't even going to get that. I thought I would be leaving without any 
votes. To my delight she ended up saying that she would like me to go through to the 
exhibition. Next it was Roy's turn. He made it clear that he didn't connect with my 
painting and voted no. Then it was David's turn, he had some of the harshest criticism 
for my work so I expected a no from him, but after being less than complimentary 
towards my painting he surprisingly said yes. I now had enough votes to take me 
through to the prestigious exhibition at the Royal College of Art. 
 
The exhibition was a fantastic showcase for all finalists. Although the exhibition was 
for one night only, the invitees consisted of gallery owners, art dealers and art 
collectors. This gave the artists the opportunity to be in direct contact with people 
who would otherwise be difficult to get an introduction with. 
On the night of the exhibition I managed to sell the painting and made some very 
useful gallery contacts. 
 
In all, it was a fantastic experience for me. I learned that art is really a subjective 
matter that even top critics will disagree about. Upon watching the series I was 
amazed that some of the works failed to get through and yet mine did. I truly believe 
that with a different choice of painting and three different critics the outcome for me 
would have been completely different. Being present during the critique has been an 
eye opener of how a selection process works and how sometimes people just might 
not 'get' your work. This doesn't necessarily mean that your work is below par, it's all 
about what each of us personally connect with. 
 
Stuart Howitt is currently exhibiting through Artdog at the Jeannie Avent Gallery,  14 
Northcross Road, East Dulwich, SE22 9EU. From 9th June - 3rd July 
 
And also at Northend Studios, Northend House, Willen Road, Milton Keynes Village, 
MK10 9AF. From 18th June until 3rd July. 



 
For more details please visit his website: www.stuart-howitt.co.uk 


